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SPENCER FINCH

MEASURES AND

PLEASURES

Thie Mew Yark Subwav's F line sirerches Trom Gomey
Islaruld 14x uIJI_'I'II'H andl, =g for an ST HISE 8 T SLappa
il Hroeakdvn, s subamerged below thae cife, When the
waiks cmerge From ke sabieriaikein diabness L
reach above the red rools of the I!"""‘"HI'" (TEE |
weary commuters keep their beads in thelr papers
while vourises turn right 1w pick au the disan S@me
af Liberty. One day. however, Spencer Finch, whase
siudic on the Gowanus Canal lies directdy below,
Ik left amd saw 2 rainbon, It muse have been a
flecting sighi—surely the tain would bave moved
ain, o ke rakipbow waikld hase ||i-.,'|'|_|'|_||_l;|r1l|5—|:|||1
nomctheles Fineh rernemibened exactly where hae'd

heen s that soment andd [RriHE el b0 aneasEns
where the rainkbow s two legs watild have toached the
“IIII!IHI. He then craveled 1o batl sives vo ke Black-
anc-whine, postcand-shee photsgraphs, One phone
shiawed A garags i firosn Bovoss & street; anddlser, a
grocery store on a comer. These pioures were cor-
ralled i a single work in vwo pars. Each pan
inclodes one phelograph phas a handwritten card
placed just below it “Approximate ocation of the
right beg of a minbow viewed from the F obrain at

HARK L RET s an are Berocian who eaches ar Tl

Rbade Srhool = Fine &, L'neemaivLalege London.
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Sl Seree averpass, Braokhm, Chetober 34, 1989
JEM,” sava owe, The ciher & the same, Lot for the
words "lebt leg ™ The fwor paris of the work tend o be
|:-'|.|| el s distance |||||-||I:—|_-|I||<'| witle of g doareay
I gallery, ov @ the Tront and ek of @ boak.
HAINBOW (BROODRLYN), 3L, displays many of
the anomalies and concradictions thar conscrse
Finch's praciice. The arist is prompred o make 2
new wirk by the sight of a fleeting, namral phenom
e, but his process continues ithrough exiendesd
reserch and rigorous messurement. [ Mose anises
who might e aveved 10 sesponad g rinbos okl

nak ger, 1-\.r:||'||.n-h.|.||-:| FIETH in Fuang, 19 lcage the plni-

e 1l 1B& ||';-..| Uhe saghi il the roinbow wos colorial
amdl rodnannks, i the E|||||I-|||_l|||||_|||l. aie crudle e
maents b black andd whinle—niithing ke Walker
Evanss shop Irenis, oloser i fact 1o the shors ol
hullidings kn Hans Haacke's SHAPOLSEY ET Al MAN-
HATTAN REAL ESTATE HOLDINGS, & REAL TIME
SCWCIAL SVETEM. A% OF MAY 1 (1971, The contrasis
between the work and the experience thar triggered

im making are palpable to any viewer contemplating
the work and throogh such contrasts one is oom
pelled 1o realize one’s distance fom che event that
ook place on the overpass: a disiance boih of tme
and af pae,
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LIGHT INSTALLATIONS

Spencer Firwh s mow pralzabily best known for light

installavions realized in galleries and museams o

While RAINBOW

(BRORIELYN) resulted from an unantiopated person:
v that preceded a period of research,

these insiallatons usually begin with research ine a

Europe and the United Siates

al i'|..|r|i

sl szl ik bims mlearcyeder repe .
ST EORT S OEE TERAY rEoEive

semtacion becauze alb paliteal sy, o
cimematic, and/ar art historical sources. Made aware
al these sites throigh background knawledge and
research, Finch iravels wo the locion armed with a
digiral leght meter 1@ wke an accorale resding of the
color amd imvemsity of the light. He has visited che
dleser in Las Alamos, Mew Mexsco where the Brst

literary,
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rel woe! mbiie Bhelppraids wipk feuy, 2

A0 A 8 Mo

SMNCEE FIVCH, MR MoRl

aromic bomb tese oooarred. He has mken a lghe
megsurement of the dewn at Troy, which Hoemer
Lamoiesly  desribed
reading Emily Dickinson's 1862 poem “Before | got
my eye put out,” he went e her home in Amhers,
Mlassachusetts, v measure the sanlight in her gar-
ien, aleng with the effect of a passing cloud there.

ar Baramman cuseida his ©
T Cigaad TUAsGOE i 5

as "rose-lingered,” amd  aher

He stalked Ingpma
residence and measured the light ar dusk, a "magic
heuar® associated with the amears fflms. He joar-
nered i Moset's ganden at Givemny to discern the
Intensiy of a shadow on a bright smovwy day sbmilar
16 the aiae an which GRAINSTACES (3%0W EFFECT:
SUMSETH, 1&0-21, was painted, amd made the
sharter trip o Times Square o record the electric
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Foarbaiabeer, ALk aldas mvrs

plene a1l & place that inspired Mondrian 0 ke
o hia fmal palncngs, DPROADAWAY HOLHLLE
WOHCHGLE | PR30

[ chis stage in Fimch's process, lght bas already
baeen filtered by hisworicaloulivrl assacializns and

e

by the teehnologieal device he wmes {the ight meter].
Sore meediation follows when back ar his siudio;
thsere, Finch selec s appiopiale meerials with which
1 rescreane thie light he bas seen ! He has worked
with stained H‘]uu, bug merst ofien he deploys |_.'||ih-|ii.'
filiers & create hie insmllaions. For BOS (D,
TROW, 10270, 3002, he wrapped cellophane gels
arovmd thim Meorescont tabes @nd arranged them
werons o oelling: for MOGNLIGHT (LUNA COUNTY
MEW SEXIOO, JULY 18, 30, 2IHI5, be fusiened (hass

Lagatsrdmar Ill-p.r.:..-.nir.lr-.Allu-l.n. Min rariaial

gels over the windows of a gallery space. IUSK (HU T
Y RIVER VALLEY 10,/ %0 a0menh, TG, involved Bang-
ing pels in plaes using clogthes pegs ancd fshing
lines, while SUNLIGHT 1% AN EMPTY RO | PARSSING
CLOUT FOR EMILY DICKINSGN, AMHERST, MA
ALGUST 510, Jd |, S04 LTI [T N digtingy parce
pelcovered, wallanached fucrescent mbie b -
vile  light equivalent vo sunlighs, and a hanging
form made af themer lghe filkers bunched 1ogpeibaer
with clothes pegs 1o replicare, when in fron of it ihe
efferr of a passing clond

When a viewer enters ihe gallery 10 helsold an
insdallagion siale of theis materials, they are baghed
in exarcily the same Ligh that Finch encoaniered om
hiz travels. Bessding the worke ke, the vhewer then
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indersands that the surrounding light refers i the
speeified “paher dme and place® of Finch®s visic, and
tnat thrs visit was, i turm, msolivated bnsoa :I'll:':"'lll'Jll.'h
civcaimnter whih, or desoriptien of, lighe a chan site.
Uieldly, the viewer realiors that Fight, which o oflen
speArs in A jusn as @ preseniation, bere serves alse
2+ a represenacion. Bepresenmation aluave infers a
lrstamnee fram, and difleremce o he relerent, amd
ifference and distance are what Finch's light instal-
lations sbowly underline. Though the viewers might
initially look ai the glow hiting the walls areiamd
them and he impressed by the acoaracy of Finch's
represeniion of a faraway light, they will inevahbly
casd their eyes upen the dimb macerials which emit
or filter ir==1he fluorescent nuhes, ihe individoal bis
ol codored plastic, the mpes and clothes pegs that
haslel evervihing I;lllg‘ﬂlll,'h amd s oom, Llalike James
Darrell, oF @ven Dan Flavin, who occasionally point
el some twbes tmeards the wall 1o cenceal the exact
volars b ueed, Finch will never hide his marerianls,
andl by making them so slf-evident. he alknes his illu-
siema by fall apasi even de they are areled. Svenading
w the Liveral maverials of Finch’s imstallations, tiew-
cis recall char they are in che imerion of a galkery ina
nondescript building in a cite far away from the ini-
tial locarion. This is oot the Aeeding violet of a Troy
dawn, nor the shadow on a bright snowy day at
Caiverny, bair a erude and stane wechnologlcal recres
aviomn, alheit am aocurate one, But b ihere s some dis-
appoismment in the encoumser with Finch's lighe
imacallations, it is always wwmpeed by the hemuse-
el that detives from conemplaling the arise's
vurraordinary eforis o0 achieve the heminesent
||;'|||il,qlti|||l, ancl el cgpree Iy the pleasieres of losking
at colored light

DRAWINGS

Fineh's drowings function somewhan dufferently. bor
like the light instalkaions they are often concermed
with color. Ancther palnt of connection is cha che
drowings represent referents withowt ever resem-
limg il i any conventsenal way They are usaally
made in series or concain o senies of comparahble ele-
menis, and ey teml o recosd 4 proces inalving
some Kind of measurement. TEYISG TO REMEMBER
THE LOLOR OF JACKIE KENNEDNTS PILLEEK HAT
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{1} coasiss of 1IN pars—each b sheer of paper
with a pasiel pink blob around sis center, While 1l
viewers could judge whether any of these pinks cor-
respomsls s their own memeries al the hat, the wosk
convincingly shows how licte use memory is in this
kind of emerprise. Mo matier how many times Finch
clanged the e af the pink, he coald never be sure
which hest approximaned the color of the hai in the
assamination [ootage. Memories of color are nocori
oush nmatibile and more sz, presumably, when va
iy 1o recall @ plnk forever associaved with a blood-
saimed occasion, Yoo il woukl Be misleading 1o sig-
pesl that the memsory of the color was thar much
more slippery than the ohject itself: in the Presiden-
tial Hmowsine the hat appears darker towards the
Presicdent’s side, and lighter io the sunlit froni
al the car.

Other tasks that Finch has st himself have been
eveil more complex. For insmnce, he challenged
himself 10 record every color that was visible in his
siigtligi—a fear that resulied in the hoge drawing
ARTIST™S STUDMD (THEORY OF RELATIVITY, 31,
Hizndredls ol wateienky circles are scalered oo
the paper, vach capiioned in prncil o indicaic ihe
sanree al 1he color—for insance, “Rolling Rock beer
bile {empivi. 26,7 under a partboukar dark groen.
Finch-the-drafisman hese assanws the role of an
archivises, but no marer how wide the drosing (and
ihix 1= A Fesl wade)d Uhe arehive can neser B ade-
quaie. New fvems would have comsianily been armme-
ing inn the studio during the course of the drawing,
bt even stationary ohjects would shifi in appearamee
in changing light from day 10 day—something chan
Finch acknowledged by the imclasion of a date under
ey civele, IF this wark suggesis the impossibiliny of
an ahjective represenmation of colors, even those per-
eemed v a cealised fndoor space, 102 COLORS
FROM AV FREAMS (2EH-3002 shattors any pramise
afl chijectivity frem the heginning. O course one
wirniders whether Finch actually dreams in color, and
nexi how it wouhd b at all possible 1o recall calars i
this were the case. The work is an entinely subjecine
sl of recomds of dreams—ithose masi sally aebjec-
tive experiences. And Finch makes ihis especially
ehear By presenting e2ch 2olor in s separaiel
framed sheet mor as a circle (as in ARTIST'S STUDIO)
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Bk @ a Borschach ink blot=—a form famoushy weed 1o
encanarage a highly perspnalized response.

Other drmwings suggesd the incapacilies of lan-
faage. STUDY FOBR A GRODWVY UnNAMEARLE COHLCRR
(GREEMISHAELLOW], 1997, i a grid of na less than
FER suniclues going Urom lemon vellow inothe vop el
corner wx bright green in the Botlem eight. [ 1ooks
like the kind of preparatory exercise Jobn Ruskin
describes in The Elvmis of Draisiag (1837, ver ihis
is & work an §is own gl and one hat suggess
with somie humaor the poverty of @ language capahle
ainly of supplying the prosaic desigmation “greenish-
velbaw® For all these myriad huwes. Someshal para-
dokically, then, Finch visnalines through his drawings
the imabilices of language, memory, aal measires
ment ta describe visual experience, bt this is not o
aay that the artist regards vision as a privileged sense
some b able o provede s with & mere aathenlc
encounter with the worhl, As anather grouap al his
drawings suggest. viskon cam be decepiive, partial,
angl descripiive caly af liself. Finch has made draw-
ings of the golem seen threagh his evelids a e
Grand Canyon, and of afverimages coused by a blind-
ing sun glimpsed ar the O Corral. Finch is egqually
inberesied in ivvisihiliey asd the lmdis of dee visible
in @A, he teeeled o Lascaay bur asked that the
caves nol be illuminated, Afersards he pradoced &
serbes of drawings showing his recallection of dark-
mess. Though this was the very darkness thar Las

Fanw's mETSiee arfisfe “wewe ™ Flae
CHUR & PIATSIYE 2mIiRE =W, UMW

ite qewm accounn of the sive Eils i represent whead
really made the visht interesting=—the damp. the feel,
thee erhmes of the cave.

[eoubi i= perhaps a1 the core of Fineh's domedngs,
arll o meore so than in cthe works devetded 10 Wermer
Heisembergs Uncermainmn Principle, a theary of
quantum physics dating fram 1927, which proved
that as one measures o property af 8 materal 1 an
increasing degree of accaracy, readinge af anathic
related properny will become increasingly inacourate,
Fineh dedicased an early drawing to Helsenbeng con-
ststing of vwo circles, both made by the sume calared
peneil, ane formed by repeaing the word “oramge”
over and over again, the siher by repeationg the word
“vellow™; more recenily he completed the giant
ARECEDARY {MABYKON'S THEGRY OF & COLORED

aphses bm ke pluar
series bmiplies nheae

291 Grand St New York NY 10002

2127149500

Al FHARET AFPLIEDy TO HEISENBERDG'S UNUEETARN-
TV PRINCIPLE], 2004, In Spvat Mewory, Mahokoy had
clalmed 10 maociame each lewer with a calor, albeit
niM & corveninal one—"there is seely x thunder-
eloud = and huekleberry £° he wroe™ Finch
croemedd Mabodovs exl with Helsenberg's and the
result i= an irl.-dﬂir_llulnhlr. utierly apugue LwEnsla-
thon. This fac is demonscraved in 2 very maierial ways
where previnusly Finely's drawings had been popular-
e by discrete, coloned elomemis—dots or hlos ar
whatever, bere each letber wm represnied with
watercolar that had been dropped onto the paper
Frais sisme hekglu, Looking an the drawing one sees
ihe resubis of hondisds of change  pvenit—ansd
because one drop splashed ints the fest, of merged
witl a iweighbaor, the references 10 Nabokov's idiosym-
cratic cidars—Ilel alone Heisenberg's iext=herame
harder and harder to devece,

Finch has alse praduced phoiographic series,
kinetic sculpoares, and paincings made with glas
manaic and rhinesones; very soon he plans o work
with Fams 1o rl_lplin.lu ihe wand ai Walifen Pond, and
witle TV maonivors, which will be placed facing & wall
o cast @ glow replicaling a sunser i Monument Yalk
bew. ™ Bt rven with just the drawings and light insalk
h;;i|;||1-_. n ming 1l s agiparenl wly Finch's piacide i=
s compelling. He insistence on the insdegquacies of
represciniational rechnigues, of measarement, L
EIAgE, MEMIHTY, anel of vision Amoninia [ an uRgent
descripgion of a kind of shjeciwite premised o
ghivlsl. Finch's work proposes a subject who neither
can name, sor recall, nor replicare what he or she
=ees. Al o moment when ceriainy s valarized, this
(r'ui,que- al masieEry amel imsislencs ol eTalngy s
ervicial. Finch’s work confrones a made of existence
in contemporary [pEolidcal) ke, o alse respomds
aritkally 1 a semleney in conEmporasy art identi
flex by Hal Fosper as the carpssropie of minimalisa:
for Foster, arvses afeer Dan Flavin bave taken ap
the speciscular qualiibes of minimalism o prodece
immarne fnd hedazzling work which secures view-
ers inan forgeming just where they are, ¥ By ecntrasy,
Finch's installations expaose their workings to remind
viewers ahont thear meal cireimstances. Finch's abili-
ry io underoui speciacle is all the mose sarprising glve
en his work's often mvishing wse of coboreed ligh.

}cuuuo
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2T, NN filbers, e rarfable dimm

sy, cninallaies wiee Radicas Cenver Landem [ MELNTR

LACHT 0w COENTE SF UETND B3 WIS, 63

Lichrfmes, Ekbaiand, Mase rorabn, fnrallajisesamirkl

Thie third reason for Finch's imporance. however, is
fhat For all these croilcal endencies, the fimishied
work remams a absard as the ndicolous challenges
aml gourners that Finch undemakes 1w make i1, Previ-
s artisiz nsightl Bave explored simblar ermicory—
Mel Boshreer an lis Wrensreseur serbes amdd ]lll‘lll.
Baldessar in his carly 1970 irearment of codor—=huc
Fieh's wark |s even more quirky. What's mwore, no
matier bow much i ehecoismicts viskon asd sm |'||'|?|'

sres e distance betevem 5 sou

= ] 'IIII.IH'f r 1'h|l".':l'
ence amd I3 own material appearance. the waork is
alveays i visual pleaswre, a |0y o behold

THE THERE SIDE OF THE EAINHOW

With ihis | want o arch back around o BAINBOW
(BROEIRLYN ), for as well as helng & good saring
poine, the wiork can alse serve bo desi i differeil
approacles 1o Finch's entire corpas. | an imagine
prmducing a realing ol cthe work thay wouwld ahaiw

Isitioss arcuimsl nam

harw Fingh respects all ik j
ral represenation ins
Mloaiet. All aiir encosniess with light and wicth natare

ated] By crigical arcisis since
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are v s highl predeermined chat |'|.|i1|ri|'.::; a
rmimbew #n l|.-|'|l'.l|| eir wimld seean utrerly maive: Finch
respseces the comiempewrary condition by adding
isare lavers of mediation in his represeneatin of the
s, s indeed by removing the rinbow From

I
the scene ahogeither. Bomanee amd myih &re dead,
aiidl Finch vesaifies vo this by shoneimg that the “pod of
gehl™ ai ke fueob ol the rainbaoe s acoially a girge
door, a grocery stare. Al in all, Finch demonstraies
thar Bomanucism and Impressionisem bodd no pa
Che  ConbEmprary
awtbenlizally 10 the COMNIENVporary, omne mosl pro-
duce a work deploying bBlunt Black-andwlile inages
amil @ 1ex8, & work that mimes the form ol a docu-

chase 1 workll. Toe respensd

mici in a alepressisgly adimlmdsvened world

[his remding i= paciially adeqiane, b I"d preler
anihier mier pretation, & resding thar spseaks 1o othe
e warks by Finch as well. Im ahis version, Fineh is pin-
ing alier e waorld of Turmer amd Mones racher than
deflaving their ambaiiomns, Semewhal eeli@nily, e
is recogidzng chat it is no longer possible e depigt
ihe rainkuew, but be b daoing evermhing o (X% (Rl in
im emerged on the over-
[ESEE] bar & bnet momani of escape Lrodn the rurmmnel,
s AATNBOAT (RROOELYN] allows ji= viewer a hried
meimend ol esgapes lrom Che waorld of administered

maar minas, [usk as the F oo

EEPETIEE Whenever | kook at the work, 1 mvighi gee
akae k-andahiee phows and eext, but 1 think of
a raimbene above Mew Yok, &ind o ey milnd ic's mare

beamitalul dhamn ame smage ol i coild have heen.

Ads ancsker degree of mediwisn: jmlcl
cTesting the appraramce ol dke
1 i

tghi, Be linds @ jlgaesii

witbks nim the che

maik i BLLE

faky SIWTR [0O8 ALAWE, NIW MEXHE

ML This meram e nernr s 6k
i thie lghe Finchk saw

R, My

WM BFFRCT )
remmeye [rom e colay
A Waadipmie Sabiokow
P

Wesdmbs o amnd

Lasmad i

Siculun, 1967

=il notimmed gk br vmible g ey

wil o 3
LLRARE
41 Hal Fosier, "S5 I'“.':l, _||||. II|I1|JII I‘la-\.lll_-ill ||'.'|'|l = 5L,

P, Foleiory SHG . p. Bl

corair o derkrning glow ial ie plees
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