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Tabaimo
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in France. at the Fondation Cartier in Paris, featwes three works that chvoncle
her develooment cver the last five years Japanese Commuser Traw (her fiest
major work after graduating), Haurted House (2003} and this years Midmght
Sen. Vistors actustomed (o the better-known Japanese exports are in for 3
surptive: hers & nat simply the Japan of cutesy nympho-schoolkids or manga
cartoon violence with which the country’s cultire & often gibly associated,
While Tabaimos installations recreate familiar emironments - a bathhouse wih
» watery flooe, or & house nterior with mats 1o knesl upon and hand-paimed
wenery — her use of abiurd fantastical elements realised through anmaton
nonetheless serves 1o make the familar seem distnctly unmal, People passively
cook and cannibalse cach other whie watching TV (Japanese Kitchen, 1999),

amoth with camera shutters for eyes takes a voyeuristic tum atcund a ladies' oo

(public conVENence, 2006) or a womans pregnant belty s bloodlessly siit open
with & Inife and fork benesth the Japanese flag (Dream Oiary NIPPOW, 2002)

Her survey of the life argund her in Kyoto reveals a world that i
ot once recognsable and exotic: familer stereotypes of Japanese culture, from
belsaguered businessmen to sxploted schoolgrls, sush chefs and sumo wrestiers
e wittily imagorated with 3 hit of what Bretan termed psychic automism. That
& her senes of images unrave! according to what seems at first to be  free
assocation of deas. n Japanese Commuter Tiain for example, eqgs fall from
between & schoclgils legs, whie in Japaness Kitchen a miniature offce worker
s found hard at hs iob in the fidge, before being decaprated and cooked, It's ro
surprse that Tabamo states: | dont worry about whether an event is sersations
or not with regard to society: what matters fist of al i what it represents 1o
me parsonally”

Tabamossubject is the media and how affects her undesstanding
of the world. While tha ony appears in the comers of her work, as a television
cocking-programme or ads on the tran, for exampla. the sense of ‘wnreality that
media representation of the workd fosters parmeates the waork: She s responding
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to the discornect that arses between tragedy and & emoticnal response 25

st ot latt

o result of the numbing effect of continuon reportage. Her calm interjecnon of events that
might athenwise be shocking into everyday backdrops refiects how axtreme human behaviowr
is rendared bland through tonally flat medis coverage and overssposare, and furthermare how
we fal to respond to such stores

In Jepanese Commuter Train theee is no ethical hiecarchy to her choice cfimagery:
beautiful cut flowers or a child hung by its mother from a train strap are all presented in the
same dramatic key, Tabamo doesn' force 3 defnitive vaue judgement. The tran camiage &
exploted as an enclosad ste of urban theatre in which every character type rubs shoulders, and
resised in a painted animation nstaled over wix screens. The expenence engulfs the viewer
things happen on a screen depicting one sde of the camiage, come towards you, seemingly
pass theough the space you'te in, then reappear on the oppasite as they move away. The most
tecent work on show at Fondation Cartiar, Midnight Sea, is 3 simiady immarsive expenience
prosected onto the ceding of the Fondation, 2's an invitation to vititors to be on the flooe and
languish = the depths of Tabama's ayptic vision

Tabarno 5 happy 10 play with confusion Indeed, the title of her eshiition at
the Hara Musaum of Contemparary Art n Japan = Yoroyoron - was o play on the Japanese
words yoro yom, which means o stagget and yvon, winch means pubic opinion, exprassing
what the has described 2 the “webbly ambiguous and inconchisve state” of her opiniors.
Ultemately these works feel Wk an exploration of the subjective nature of perception: at the
close of Aypanwse Commuter Train, the anenated vision = reduced 10 a single sheat of paper
that & crumgled up and thrown away. as if to say this is an anist’s vision of the world, take it o
leave it

Tabaimo, untd 4 Fabruavy, Fondatien Cartier, Pans, wwfordationcarmeccom
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